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The research on calligraphy in  late Ming Dynasty  had  been paid  much 
academics attention,the main idea of this article is to express the innovation 
calligraphy aesthetic features in late Ming Dynasty based on traditional philosophy 
thoughts, drawing a conclution that the calligraphy style in late Ming Dynasty was a 
great change compared with the former.Wild tendencies was its general aesthetic style, 
respecting ancient law of calligraphy was another important features.The thoughts 
motivation and aesthetic style of calligraphy in late Ming Dynasty were inseparable 
and inextricably linked with rise, differentiation, rheological of WANG Yang-ming's 
theory on mind, individuality liberation of thoughts in late Ming Dynasty,time greatly 
changed, calligrapher's character, destiny and so on. 
CHEN Bai-sha and WANG Yang-ming's theory on mind had far-reaching 
impact on the change and development in late Ming Dynasty calligraphy, their 
calligraphy style made a major breakthrough compared with Neo-Confucianism in 
view of calligraphy,and it changed and developed  through personality liberation.Xu 
Wei and ZHAN Jing-feng’s madness calligraphy style can be for its main 
representative.DONG Qi-chang,ZHANG Rui-tu,XING Tong and MI Wan-zhong,who 
were called as four famous calligraphers in late Ming Dynasty, showed their highlight 
individual calligraphy personality.In the Ming Dynasty last years, "three strains tree" , 
NI Yuan-lu, HUANG Dao-zhou, and WANG Duo made the late Ming Dynasty 
calligraphy into peak change. The adherents’s main calligraphy representative in the 
late Ming Dynasty and the early Qing Dynasty was FU Shan and ZHU Da.FU Shan’s 
big rolling cursive script, ugly and fragmented calligraphy aesthetic idea,ZHU Da’s 
cold and mysterious style displayed latest Ming Dynasty’s innovation 
calligraphy,which deeply effected  adherents calligraphy style.The emperor KANG 
xi and QIAN Long in the Qing Dynasty respected ZHAO Meng-fu and DONG 
Qi-chang’s calligraphy,which brought calligraphic style into soft and weak and meant 















The calligraphic innovation in the late Ming Dynasty developted and 
breakthroughed between wild style and imitating the ancients, WANG Yang-Ming's 
theory on mind,for the main representative of late Ming Dynasty thoughts, deeply 
effected and constraint the late Ming Dynasty’s calligraphic esthetic orientation.The 
later Yang-ming’s theory,TAI Zhou shool of thought, LI Zhi heresies and WANG 
Yangming’s revisionist also had much effect on the calligraphic innovation in late 
Ming Dynasty.We can say that the calligraphic style change in late Ming Dynasty 
were associated with the development of thougts in late Ming Dynasty.Study on the 
relationship between the thinking development and the calligraphic innovation in  
late Ming Dynasty can provide us very practical guidance to developt contemporary 
calligraphy. 
The achievement of this article:first,it is the first paper to study the ideological 
motivation on the calligraphic innovation in late Ming Dynasty based on the 
beginning of WANG Yang-ming’s theory on mind,it breakthroughs traditional 
research works mode on the history of calligraphy which neglects deeper study on 
ideological basis,this paper gives the new sight to understand and grasp the reform in 
late Ming calligraphic style.Second,in this paper,CHEN Bai-sha and WANG 
Yang-ming’s theory on mind had deep effect on the reform in late Ming Dynasty 
calligraphic style.Wild style in late Ming calligraphy and imitating the ancients were 
associated with the development of WANG Yang-ming’s thougts in late Ming 
Dynasty,which illustrates that traditional Confucianism,Buddhism and Taoism deeply 
impact on the calligraphy style.Third,in this article,the author thinks that some 
calligraphers such as WANG Duo,whose calligraphic style impacted by WANG 
Yang-ming’s theory on mind dispayed the  true state of "heart of the present",and his 
calligraphic style produced some strong urbanization atmosphere ,which made out 
certain modern value and can be great helpful and benefit to contemporary 
calligraphy. 
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